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Theodore  Roszak,  Bi-Polar  in  Red,  1940 


Decade  of  Transition 
1940-1950 

A  Permanent  Collection  Exhibition 
Wnitney  Museum  of  American  Art 
April  30-  July  12,  1981 


In  critical  analyses  of  the 
last  thirty  years,  the  extra- 
ordinary achievement  of  the 
Abstract  Expressionist  artists 
during  the  decade  1940  to  1950 
has  obscured  the  company  they 
kept.   So  conclusively  did 
Abstract  Expressionism  come  to 
denote  the  period  as  one  of 
breakthrough  and  an  interna- 
tional coming  of  age  for  Am- 
erican art  that  it  devalued 
alternate  stylistic  trends.   A 
comprehensive  view  of  these  al- 
ternatives, however,  is  avail- 
able in  the  Permanent  Collec- 
tion of  the  Whitney  Museum  of 
American  Art:  as  a  result  of 
the  Museum's  fundamental  deci- 
sion to  collect  the  art  of  its 
time  (a  startlingly  novel  pol- 
icy when  the  Museum  opened  in 
1931),  its  holdings  reflect 
both  contemporaneous  taste  and 
later  shifts  of  opinion.   Dur- 
ing the  1940s,  most  critical 
writing  and  almost  all  insti- 
tutional support  were  reserved 
for  realist  painters  and 
sculptors.   Though  the  Whitney 
Museum  acquired  at  least  as 
much  American  abstract  art  as 
any  other  institution  during 
the  1940s,  it  too  was  primarily 
engaged  with  representational 
art. 

The  sculptors  Saul  Baizerman, 
Chaim  Gross  and  William  Zorach 
carved  or  hammered  stone,  wood 
or  metal  into  curvilinear, 
sensuous  odes  to  the  female 
form.   The  range  and  variety  of 
the  American  landscape  was 
surveyed  in  Thomas  Hart  Ben- 
ton's Autumn,  Charles  Burch- 
field's  gray  poems  of  small- 
town life,  John  Sloan's  depic- 
tion of  the  New  Mexico  hills 
around  Santa  Fe,  and  Andrew 
Wyeth's  forlorn  Pennsylvania 
fields.   Vigorous  portrayals  of 
Americans  were  produced  by 
Edmund  Archer,  Isabel  Bishop, 
Walt  Kuhn,  Martin  Lewis,  Reg- 
inald Marsh  and  the  influential 
teacher  Karl  Zerbe.   The  docu- 


mentary yet  now  almost  senti- 
mental realism  of  these  artists 
was  politicized  in  the  work  of 
Philip  Evergood,  William  Grop- 
per,  Joseph  Hirsch,  Anton  Re- 
fregier  and  Ben  Shahn.   Shahn, 
along  with  Yasuo  Kuniyoshi,  re- 
ceived great  acclaim  during 
this  decade.   Many  writers  in 
the  early  1940s  considered 
Shahn  the  most  significant 
American  painter  of  his  time, 
and  in  1948  the  Whitney  Museum 
gave  Kuniyoshi  its  first  retro- 
spective for  a  living  artist. 
The  romantic,  color istically 
lush  painting  in  Kuniyoshi 's 
Del iverance  is  legitimized  by  a 
socially  topical  message.   In 
Shahn's  precise  and  sentient 
expressions  of  war's  horrors, 
Cherubs  and  Children  and  Re- 
construction, and  in  Refre- 
gier's  The  Staircase,  alien- 
ation and  passivity  haunt  the 
children  of  war.   Even  more 
than  Refregier  or  Shahn,  Ever- 
good  based  his  images  on  pol- 
itics and  protest.   In  Through 
the  Mill,  his  distinctive  fig- 
uration illuminates  a  scene  in 
northern  Connecticut  of,  as  he 
wrote,  "poor  workers  lining  up 
for  the  night  shift  . . .  reek- 
[ing]  of  struggling  barely 
existing  humanity."   Social 
consciousness  enshrouds  this 
image  of  a  country  coming  out 
of  the  Depression  and  gearing 
up  for  war. 

Though  it  appears  infrequently 
as  direct  subject  matter  in 
American  art,  World  War  II  was 
the  central  fact  of  the  1940s. 
Along  with  Shahn's  paintings, 
0.  Louis  Guglielmi's  grieving 
mirror-imaged  widows  in  Terror 
in  Brooklyn,  Leo  Katz's  spec- 


tral vision  of  destruction,  and 
the  emigre  George  Grosz's  sear- 
ing watercolors  from  his  "Stick- 
man"  series  directly  testify  to 
the  horrors  of  the  war.   Jacob 
Lawrence's  fourteen-chaptered 
War  Series ,  based  in  part  on 


his  experiences  as  a  Coast 


Philip  Evergood,  Through  the  Mill,  1940 


Guard  officer,  is  the  Museum's 
most  sustained  and  encompassing 
pictorial ization  of  the  hos- 
t il ities . 

Turning  to  metaphor,  other 
American  artists  produced  pow- 
erfully haunting  images  inspi- 
red by  the  anxiety  of  global 
conflict.   Henry  Koerner's 
Vanity  Fair  depicts  joylessness 
and  privation  in  a  theme  of 
primordial  evil.   The  hybrid- 
ized American  Surrealism  of 
Koerner  and  Guglielmi  is  also 
present  in  the  work  of  the  so- 
called  Magic  Realists:  Paul 
Cadmus,  Jared  French  and  George 
Tooker.   Their  ballets  of 
freaks  and  zombies  clinically 
record  existential  dysfunction. 
Stephen  Greene,  whose  style 
later  evolved  into  abstraction, 
presents  in  The  Burial  three 
views  of  the  same  crippled  man, 
in  supplication,  death  and 
ascension.   In  Walter  Murch's 
Medley ,  the  juxtaposition  of 
machinery  and  fruit  is  rife 
with  his  characteristic  ambig- 
uity and  dislocation.   The 
European  emigre  Surrealists  -- 
Kurt  Seligmann,  Yves  Tanguy  and 
Pavel  Tchelitchew  --  produced 
the  most  legitimate  Surrealist 
painting  in  this  country. 
Their  images  remained  more 
characteristically  allied  with 
dream  states  and  the  phantas- 
magor  ic. 

For  American  artists,  the  repre- 
sentation of  private  or  spirit- 
ual realities  was  best  expressed 


in  their  graphic  works.  Drawing 
was  the  primary  medium  for 
Lyonel  Feininger,  John  Graham, 
Morris  Graves,  Rico  Lebrun, 
John  Marin,  Saul  Steinberg, 
Mark  Tobey  and  John  Wilde. 
They  used  deft,  exploratory 
line  to  tap  impressions  from 
the  subconscious  and  convey 
motion  and  impermanence .  Gra- 
ham's wounded  woman  is  the 
elder  relative  of  Wilde's  por- 
traits.  Graves,  inspired  by  a 
brief  period  of  study  with 
Tobey,  asserts  the  interconnect- 
edness  of  nature  and  all  forms. 
Such  fecund,  visceral  webs  are 
also  fashioned  by  Ivan  Al- 
bright, Leon  Kelly,  Alfonso 
Ossorio  and  Theodore  Roszak. 
Ossorio's  Red  Star  and  Scaven- 
ger ' s  Heart  (both  completed 
while  he  was  hospitalized  dur- 
ing service  in  the  Army  Medical 
Corps)  and  Roszak 's  study  for 
The  Furies  erupt  in  comparable 
imploding  and  exploding  cellu- 
lar forms  of  birth  and  regener- 
ation. 

The  alternative  to  these  emo- 
tional, introverted  graphic 
representations  was  geometric 
abstraction.   Around  1940  most 
young  American  abstract  paint- 
ers and  sculptors  were  associ- 
ated with  the  American  Abstract 
Artists  (AAA).   Founded  in  1936, 
this  group,  in  the  absence  of 
any  substantial  private  or 
institutional  support  for  their 
art,  organized  annual  exhibi- 
tions and  promoted  their  art- 
istic attitudes  in  regular 


gatherings,  symposiums  and 
publications.   Among  AAA  mem- 
bers and  close  associates  rep- 
resented in  this  exhibition  are 
Josef  Albers,  Byron  Browne, 
Burgoyne  Diller,  A.E.  Gallatin, 
Fritz  Glarner,  Gertrude  and 
Balcolm  Greene,  Hananiah  Har- 
ari,  Carl  Holty,  Gerome  Kam- 
rowski,  Karl  Knaths,  Lee  Kras- 
ner,  Richard  Lippold,  Laszlo 
Moholy-Nagy,  George  L.K.  Mor- 
ris, I.  Rice  Pereira,  Ad  Rein- 
hardt,  Charmion  von  Wiegand  and 
Jean  Xceron.   Though  allied  by 
the  superficial  resemblance  of 
their  art,  they  arrived  at 
their  ideas  from  a  variety  of 
sources.   The  teachings  of  the 
Bauhaus,  stressing  logic  and 
scientific  empiricism,  were 
promulgated  in  America  by  Al- 
bers and  Moholy-Nagy.   The 
further  possibilities  of  Syn- 
thetic Cubism's  linear  frag- 
mentations and  interaction  of 
textures  were  pursued  by 
Gallatin,  Holty,  Morris  and 
Pereira.   The  Constructivists ' 
imaginative  use  of  materials 
and  dimensionality  was  employed 
by  Gertrude  Greene,  Lippold, 
William  Talbot  and,  prior  to 
1945,  Theodore  Roszak.   Tal- 
bot's sculpture  reminds  the 
viewer  that  the  artistic  motifs 
of  one  decade  often  evolve  into 
the  decorative  arts  of  the 
next.   Salemme's  vivid  arrange- 
ments derive  from  de  Chirico's 
vacant  plazas  and  angular  vis- 
tas.  In  Neo-Plasticism ' s  com- 
positional austerity  and  pri- 
mary palette,  the  art  of  Alex- 
ander Calder,  Diller,  Glarner, 
Leon  Polk  Smith  and  von  Wiegand 
was  founded.   Sharing  traits  of 
these  artists,  though  never 
affiliated  with  the  AAA,  Ral- 
ston Crawford  and  Niles  Spencer 
refined  and  simplified  the  Pre- 
cisionists'  reverence  for  ver- 
nacular, agrarian  or  industrial 
architecture . 

During  the  early  1940s  geo- 
metric abstraction  represented 
the  cutting  edge  of  the  avant- 
garde,  but  by  the  middle  of  the 
decade  a  contrary,  innovative 
sensibility  arose.   Roszak's 
move  from  geometric  to  organic, 
expressionistic  forms  exempli- 
fies this  transformation  in  the 
quality  of  imagination.   Roszak 
had  no  affiliation  with  the 
Abstract  Expressionists,  or  the 
New  York  School,  as  these  art- 
ists are  more  expansively  des- 
cribed.  Yet  following  the  war 
his  art  shares  in  their  aes- 
thetic breakthrough.   Abstract 
Expressionists  such  as  Willem 
de  Kooning,  Arshile  Gorky, 
Jackson  Pollock  and  Mark  Rothko 
brilliantly  synthesized  Europ- 


ean  Surrealism's  automatism  and 
belief  in  the  subconscious  with 
a  native  predilection  for  heroic 
scale  and  the  sublimity  of  the 
American  landscape.   This  radi- 
cal redirection  of  American  art 
in  the  mid-1940s  first  appeared 
as  biomorphism,  the  incor- 
poration of  simplified  semblan- 
ces of  natural  organisms.   The 
spiritualized  nature  worship  of 
Arthur  Dove,  Marsden  Hartley, 
Georgia  O'Keeffe  and  Marin 
heralded  the  new  sensibility. 
Younger  artists  such  as  William 
Baziotes,  Louise  Bourgeois, 
Herbert  Ferber  and  Isamu  Nogu- 
chi  shared  a  belief  in  over- 
scaled  naturalistic  shapes. 
Leo  Amino's  orchestration  of 
organic  orbs,  Calder's  spritely 
Wooden  Bottle  with  Hairs  and 
Noguchi's  interlocking  elements 
—  alive  with  the  disquieting 
naturalism  seen  in  Tanguy ' s 
Fear  --  are  surreal,  biomorphic 
icons.   Still  lifes  by  Browne, 
Hans  Hofmann  and  Karl  Knaths 
demonstrate  how  freely  artists 
of  this  decade  could  treat 
traditional  motifs.   Brooding 
and  more  psychological  state- 
ments of  sensitivity  to  nature 
and  the  subconscious  are  dis- 
cerned in  David  Smith's  bat- 
tling roosters,  Robert  Mother- 
well's disrespectful  female 
personage  and  the  Stygian  gloom 
of  Clyfford  Still's  early  work. 

In  the  early  1940s,  American 
artists  also  developed  the 
pictograph  form.   This  narra- 
tive of  pr imitivistic  script 
symbol izations  was  most  notably 
annexed  by  Adolph  Gottlieb  and 
in  drawn  paintings  by  Jimmy 
Ernst,  Harari,  Krasner,  Boris 
Margo,  Richard  Pousette-Dart , 
Theodoros  Stamos  and  Bradley 
Walker  Tomlin.   Tobey ' s  cal- 
ligraphic webs,  Rothko's  pair 
of  spiney  watercolor  and 
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William  Zorach 

The  Future  Generation,  1942-47 


gouache  studies,  and  de  Koon- 
ing's spontaneous  oil-on-paper 
landscape  subtly  foreshadow 
Pollock's  and  Pousette-Dart ' s 
dense  arabesques  of  pigment. 
By  1950,  Abstract  Expression- 
ism, fusing  stylistic  assurance 
and  intense  emotional  content, 
was  in  full  flower. 


Patterson  Sims 
Associate  Curator 
Permanent  Collection 
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Dimensions  are  in  inches,  height  pre- 
ceding width,  preceding  depth.   The 
accession  number  of  a  work  refers  to  the 
year  of  acquisition  and,  after  a  decimal 
point,  to  the  sequence  of  its  addition 
to  the  Permanent  Collection  during  that 
year.   For  example  48.9  means  the  work 
was  the  ninth  work  acquired  in  1948. 
Promised  gifts  are  noted  with  the  letter 
P  and  the  sequence  of  figures  is  re- 
versed. 

Josef  Albers  (1888-1976) 

Ascension,  1942 

Lithograph;  composition  17  1/4  x  8  1/8, 

sheet  23  3/4  x  19 
Gift  of  Philip  Morris  Incorporated 

74.85 

Above  the  Water,  1944 

Woodcut;  composition  13  3/16  x  10, 

sheet  16  1/16  x  13  1/16 
Gift  of  Mr.  and  Mrs.  Marcel  Breuer 

71.205 

Ivan  Le  Lorraine  Albright  (b.  1897) 
Fleeting  Time  Thou  Hast  Left  Me  Old, 

1946 
Lithograph;  composition  13  11/16  x 

9  9/16,  sheet  16  5/8  x  12  1/4 
Gift  of  Associated  American  Artists, 

Inc.   65.27 

Sel f-Portrait  at  55  East  Division 

Street,  1947 
Lithograph;  composition  14  3/16  x 

10  1/8,  sheet  16  7/8  x  13  1/8 
Gift  of  Mr.  and  Mrs.  Sylvan  Cole,  Jr. 

65.29 

Roaring  Fork,  Wyoming,  1948 
Gouache  on  paper,  22  1/2  x  30  3/4 
Gift  of  Mr.  and  Mrs.  Lawrence  A. 

Fleischman  (and  purchase)   62.30 

Leo  Amino  (b.  1911) 
Jungle,  1950 

Mahogany,  56  x  12  x  11  1/2 
Purchase   52 . 15 

Edmund  Archer  (b.  1904) 

Howard  Patterson  of  the  "Harlem 

Yankees,"  1940 
Oil  on  canvas,  34  1/8  x  29  1/8 
Purchase   42.2 

Saul  Baizerman  (1889-1957) 
Slumber,  1948 

Hammered  copper,  40  x  25  x  23 
Purchase   48.20 

William  Baziotes  (1912-1963) 
Green  Form,  1945-46 
Oil  on  canvas,  40  x  48 
Gift  of  Mr.  and  Mrs.  Samuel  M.  Kootz 
49.23 

Thomas  Hart  Benton  (1889-1975) 

Autumn,  c.  1941 

Oil  and  tempera  on  composition  board, 

22  1/2  x  28  1/2 
Bequest  of  Loula  D.  Lasker   66.114 

Isabel  Bishop  (b.  1902) 
Encounter ,  1941  (restruck  1978) 
Etching;  composition  4x7  3/8,  sheet 

9  3/4  x  13 
Gift  of  the  artist  and  Associated 

American  Artists,  Inc.    78.46 

Ice  Cream  Cones  #1,  1945  (restruck 

1978) 
Etching;  composition  4x7  3/8,  sheet 

9  3/4  x  13 
Gift  of  the  artist  and  Associated 

American  Artists,  Inc.   78.47 


Morris  Graves,  Bird  in  the  Spirit,  1940-41 


Double  Date  Delayed,  1948  (restruck 

1978) 
Etching;  composition  4x7  3/8,  sheet 

9  3/4  x  13 
Gift  of  the  artist  and  Associated 

American  Artists,  Inc.   78.48 

Louise  Bourgeois  (b.  1911) 

Quarantania,  1941 

Pine  elements  on  wood  base,  84  3/4  x 

31  1/4  x  29  1/4 
Anonymous  gift   77.80 

James  Brooks  (b.  1906) 
Number  27,  1950 
Oil  on  canvas,  37  x  46 
Gift  of  Mr.  and  Mrs.  Roy  R.  Neuberger 
53.32 

Byron  Browne  (1907-1961) 
Still  Life  with  City  Window,  1945 
Oil  on  canvas,  47  x  36 
Gift  of  Edith  and  Milton  Lowenthal 
57.16 

Charles  Burchfield  (1893-1967) 
The  Market  at  Christmastime,  1929-41 
Watercolor  on  paper,  25  1/2  x  42  1/2 
Purchase   42.11 

An  April  Mood,  1946  and  1955 
Watercolor  on  paper,  40  x  54 
Gift  of  Mr.  and  Mrs.  Lawrence  A. 

Fleischman  (and  purchase)   55.39 

Overhanging  Cloud  in  July,  1947  and 

1959 
Watercolor  on  paper,  39  1/2  x  35  1/2 
Gift  of  the  Friends  of  the  Whitney 

Museum  of  American  Art   60.23 

Paul  Cadmus  (b.  1904) 

Fantasia  on  a  Theme  by  Dr.  S.,  1946 

Egg  tempera  on  composition  board, 

13  x  13 
Purchase   47.1 

Alexander  Calder  (1898-1976) 
Wooden  Bottle  with  Hairs,  1943 
Wood  and  wire,  18  x  14  1/2  x  10  1/2 
50th  Anniversary.  Gift  of  the  Howard 

and  Jean  Lipman  Foundation,  Inc. 

80.28.2 

Pomegranate ,  1949 

Painted  sheet  aluminum,  steel  rods  and 

steel  wire,  72  high  x  68  diameter 
Purchase   50.6 

Bifurcated  Tower,  1950 

Painted  metal  and  wire,  58  x  72  x  53 

(variable) 
Gift  of  the  Howard  and  Jean  Lipman 

Foundation,  Inc.  (and  exchange) 

73.31 

Ralston  Crawford  (1906-1978) 
Grain  Elevators  from  the  Bridge,  1942 
Oil  on  canvas,  50  x  40 
Gift  of  the  Friends  of  the  Whitney 
Museum  of  American  Art   63.22 

Willem  de  Kooning  (b.  1904) 
Landscape,  Abstract,  c.  1949 
Oil  on  paper,  19  x  25  1/2 
Gift  of  Mr.  and  Mrs.  Alan  H.  Temple 
68.96 

Burgoyne  Diller  (1906-1965) 

Third  Theme,  1946-48 

Oil  on  canvas,  42  x  42 

Gift  of  Miss  May  Walter   58.58 

Arthur  G.  Dove  (1880-1946) 
Land  and  Seascape,  1942 
Oil  on  canvas,  25  x  34  3/4 
Gift  of  Mr.  and  Mrs.  N.E.  Waldman 
68.79 

Jimmy  Ernst  (b.  1920) 
Personal  History,  1949 
Oil  on  canvas,  46  x  40 
Juliana  Force  Purchase   50.10 


Andrew  Wyeth,  Winter  Fields,  1942 


Philip  Evergood  (1901-1973) 
Through  the  Mill,  1940 


Oil  on  canvas,  36 
Purchase   41.24 


x  52 


Lyonel  Feininger  (1871-1956) 
Manhattan  Skyscrapers,  1942 
Ink  on  paper,  21  3/8  x  15  1/4 
Purchase  (and  exchange)   53.54 

Off  the  Coast,  1942 

Ink  and  watercolor  on  paper, 

11  1/4  x  17  3/4 
Purchase   42.35 

Herbert  Ferber  (b.  1906) 

The  Flame,  1949 

Brass,  lead  and  soft  solder,  65  1/2  x 

26  x  20 
Purchase   51.30 

Jared  French  (b.  1905) 

State  Park,  1946 

Egg  tempera  on  composition  board, 

23  1/2  x  23  1/2 
Gift  of  Mr.  and  Mrs.  R.H.  Donnelly 

Erdman   65.78 

A.E.  Gallatin  (1881-1952) 
Composition,  1941-45 
Oil  on  canvas,  50  x  20 

Gift  of  Mrs.  W.  Floyd  Nichols  and  Mrs. 
B.  Langdon  Tyler   53.24 

Fritz  Glarner  (1899-1972) 
Relational  Painting,  1949-51 
Oil  on  canvas,  65  x  52 
Purchase   52.3 

Arshile  Gorky  (1904-1948) 

Drawing ,  1946 

Pencil  and  crayon  on  paper,  19  x  25 

Promised  50th  Anniversary  Gift  of  Edith 

and  Lloyd  Goodrich  in  honor  of 

Juliana  Force   P. 16. 80 

Adolph  Gottlieb  (1903-1974) 

Voyager's  Return,  1946 

Gouache  and  watercolor  on  paper, 

25  1/2  x  19  5/8 
Gift  of  Mr.  and  Mrs.  Samuel  M.  Kootz 

51.  38 

Vigil,  1948 

Oil  on  canvas,  36  x  48 

Purchase   49.2 

John  D.  Graham  (1881-1961) 

Mona  Anna  Uxor  de  Adolfo  Ravenato,  1947 

Chalk,  ink  and  pencil  on  paper,  22  1/4 

x  17  5/8 
Gift  of  the  Friends  of  the  Whitney 

Museum  of  American  Art   60.65 

Morris  Graves  (b.  1910) 
Bird  in  the  Spirit,  1940-41 
Gouache  on  paper,  21  1/2  x  42 
Gift  of  the  Friends  of  the  Whitney 
Museum  of  American  Art   59.9 


Journey,  1943 

Gouache  and  watercolor  on  paper,  22  1/4 

x  30  1/8 
Purchase   45 . 14 

Cliff,  1944 

Tempera  on  paper,  52  1/2  x  26  3/4 
Promised  gift  of  Mrs.  Robert  M. 
Benjamin    P. 7. 80 

Balcomb  Greene  (b.  1904) 
This  Architectural  World,  1945 
Oil  on  canvas,  30  x  47  3/4 
Purchase   46.1 

Gertrude  Greene  (1911-1956) 

Space  Construction,  1942 

Painted  composition  board  and  wood, 

39  1/2  x  27  1/2  x  3 
Gift  of  Balcomb  Greene   62.16 

Stephen  Greene  (b.  1918) 
The  Burial,  1947 
Oil  on  canvas,  42  x  55 
Purchase   49.16 

William  Gropper  (1897-1977) 

Uprooted,  c.  1941 

Lithograph;  composition  10  7/16  x 

15  3/4,   sheet  13  x  19  3/8 
Purchase   41.49 

Chaim  Gross  (b.  1904) 
Acrobatic  Dancers,  1942 
Ebony,  40  1/2  x  10  1/2  x  7 
Purchase   42.28 

Sisters,  1946 

Ink  and  pencil  on  paper,  21  x  10 

Gift  of  Mrs.  Chaim  Gross   58.51 

George  Grosz  (1893-1959) 
The  Painter  of  the  Hole,  1947 
Watercolor  on  paper,  23  3/8  x  17  1/4 
Purchase   48.8 

Waving  the  Flag,  1947-48 
Watercolor  on  paper,  25  x  18 
Purchase  (and  exchange)   54.9 

Raoul  Hague  (b.  1905) 
Figure  in  Elm,  1948 
Elm,  48  1/2  x  14  x  14 
Gift  of  the  Howard  and  Jean  Lipman 
Foundation,  Inc.   66.26 

Hananiah  Harari  (b.  1912) 
Diagrams  in  Landscape,  1942 
Oil  on  canvas,  29  x  46 
Purchase   42.30 

Marsden  Hartley  (1877-1943) 
Sundown  by  the  Ruins,  1942 
Oil  on  masonite,  22  x  28 
Gift  of  Charles  Simon   80.51 
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Richard  Pousette-Dar t ,  Within  the  Room,  1942 


Joseph  Hirsch  (b.  1910) 
The  Senator,  1941 
Oil  on  canvas,  16  x  32 
Purchase   42.6 

Hans  Hofniann  (1880-1966) 
Construction,  1948 
Oil  on  paper,  16  3/4  x  13  3/4 
Purchase   50.4 

Magenta  and  Blue,  1950 
Oil  on  canvas,  48  x  58 
Purchase   50.20 

Carl  Holty  (1900-1973) 
Orange  and  Gold,  1942 
Oil  on  masonite,  54  x  40 
Purchase   63.76 

Gerome  Kamrowski  (b.  1914) 

Emotional  Seasons ,  194  3 

Gouache,  collage  and  paper  on  wood 

(drawing  on  both  sides  of  board) 

21  1/2  x  21  1/2 
Gift  of  Charles  Simon   78.69 

Leo  Katz  (1887-1978) 

Year  One  A.B.  (After  Bomb) ,  1946 

Engraving  and  soft-ground  etching; 

composition  23  15/16  x  14  11/16, 

sheet  29  1/8  x  21  11/16 
Gift  of  Dr.  and  Mrs.  Bela  Schick   66. 

Leon  Kelly  (b.  1901) 
Magic  Bird,  1945 
Ink  on  paper,  9  1/4  x  9  3/4 
Purchase   46.15 

Karl  Knaths  (1891-1971) 
Duck  Flight,  1948 
Oil  on  canvas,  40  x  30 
Purchase   49.18 

Henry  Koerner  (1915-1979) 
Vanity  Fair,  1946 

Oil  on  composition  board,  36  x  42 
Purchase   48.2 

Lee  Krasner  (b.  1908) 
White  Squares,  c.  1948 
Oil  on  canvas,  24  x  30 
Gift  of  Mr.  and  Mrs.  B.H.  Friedman 
75.1 

Walt  Kuhn  (1877-1949) 
Clown  in  His  Dressing  Room,  1943 
Oil  on  canvas,  72  x  32 
Anonymous  gift   50.1 


Yasuo  Kuniyoshi  (1889-1953) 
Del iverance,  1947 
Oil  on  canvas,  40  x  30 
Purchase   48.7 

Jacob  Lawrence  (b.  1917) 

War  Series,  1946-47 

Egg  tempera  on  composition  board; 

fourteen  panels,  each  20  x  16  or 

16  x  20 
Gift  of  Mr.  and  Mrs.  Roy  R.  Neuberger 

51.6-19 

Rico  Lebrun  (1900-1964) 
Running  Figure,  1948 
Ink  on  paper,  18  3/4  x  24  3/8 
Purchase   48.12 

Martin  Lewis  (1882-1962) 

Chance  Meeting,  1940 

Drypoint;  composition  10  3/8  x  7  7/16, 

sheet  15  7/16  x  10  5/8 
Purchase   41.32 

Richard  Lippold  (b.  1915) 
Primordial  Figure,  1947-48 
Brass  and  copper  wire,  96  x  24  x  18 
Gift  of  the  Friends  of  the  Whitney 
Museum  of  American  Art,  Charles 
Simon  (and  purchase)   62.27 

Boris  Margo  (b.  1902) 

From  the  Other  Side  of  the  Bridge,  1945 

and  1947 
Oil  on  canvas,  50  x  50 
Purchase   48.3 

John  Marin  (1870-1953) 

Movement,  Boat,  Sea,  Rocks  and  Sky, 

Maine,  1941 
Watercolor  on  paper,  14  5/8  x  21  1/4 
Purchase   42.36 

Reginald  Marsh  (1898-1954) 

Eltinge  Follies,  1940  (restruck  1969) 

Engraving;  composition  12  1/16  x  10, 

sheet  13  x  15  1/2 
Original  plate  donated  by  William 

Benton   69.97  bb 

Merry-Go-Round,  1940  (restruck  1969) 
Engraving;  composition  7  3/4  x  11  7/8, 

sheet  13  x  15  1/2 
Original  plate  donated  by  William 

Benton   69.97  aa 

New  Dodgem,  1940 

Watercolor  on  paper,  40  1/4  x  26  3/4 

Gift  of  the  artist   53.21 


Coney  Island  Beach,  Number  1,  1943 
Ink  and  watercolor  on  paper,  21  1/2  x 

29  1/2 
Purchase   43.15 

Two  Girls  Walking  to  Right,  1943 

(restruck  1969) 
Engraving;  composition  9  7/8  x  7  3/4, 

sheet  13  x  15  1/2 
Original  plate  donated  by  William 

Benton   69.97  dd 

Laszlo  Moholy-Nagy  (1895-1946) 

Space  Modulator,  1938-40 

Oil  on  canvas,  47  x  47 

Gift  of  Mrs.  Sibyl  Moholy-Nagy   55.31 

George  L.K.  Morris  (1905-1975) 
Nautical  Composition,  1937  and  1942 
Oil  on  canvas,  51  x  35 
Purchase   43.11 

Robert  Motherwell  (b.  1915) 

The  Red  Skirt,  1947 

Oil  on  composition  board,  48  x  24 

Purchase   49.3 

Walter  Murch  (1907-1967) 

Medley,  c.  1950-51 

Oil  on  canvas,  27  x  20 

Lawrence  H.  Bloedel  Bequest   77.1.35 

Isamu  Noguchi  (b.  1904) 

Work  Sheets  for  Sculpture,  1945 

Pencil  on  graph  paper  with  cutouts, 

17  x  22 
Gift  of  the  Howard  and  Jean  Lipman 

Foundation,  Inc.   74.46 

The  Ring,  1945-48 

Swedish  black  granite,  12  x  22  x  22 

Gift  of  the  artist   69.106 

The  Gunas,  1946 

Tennessee  marble,  73  1/4  x  25  1/4  x 

25  1/2 
Gift  of  the  Howard  and  Jean  Lipman 

Foundation,  Inc.   75.18 

Humpty  Dumpty,  1946 

Ribbon  slate,  58  3/4  x  20  3/4  x  18 

Purchase   47.7 

Alfonso  Ossorio  (b.  1916) 

Red  Star,  1944 

Ink  and  watercolor  on  paper,  13  1/2  x 

19  3/4 

Gift  of  the  artist   69.153 

Scavenger's  Heart,  1944 
Watercolor  on  paper,  14  x  20 
Gift  of  the  artist   69.152 

I.  Rice  Pereira  (1907-1971) 
Oblique  Progression,  1948 
Oil  on  canvas,  40  x  40 
Purchase   48.22 

Jackson  Pollock  (1912-1956) 

Untitled  I-VII,  1944-45  (printed  1967) 
Set  of  seven  drypoints;  each  sheet 

20  x  13  1/2,  13  1/2  x  20,  or 
19  3/4  x  27  1/2 

Gift  of  Mr.  and  Mrs.  B.H.  Friedman 
69.32-38 

Number  27,  1950 

Oil  on  canvas,  49  x  106 

Purchase   53.12 


Richard  Pousette-Dart  (b.  1916) 
Within  the  Room,  1942 
Oil  on  canvas,  36  x  60 
Promised  50th  Anniversary  Gift  of  the 
artist   P. 4. 79 

The  Magnificent,  1950-51 
Oil  on  canvas,  86  1/4  x  44 
Gift  of  Mrs.  Ethel  K.  Schwabacher 
53.43 


Anton  Refregier  (1905-1979) 
The  Staircase,  1949 
Tempera  on  canvas,  45  x  28  1/4 
Purchase   49.20 

Ad  Reinhardt  (1913-1967) 
Untitled,  c.  1947 
Gouache  on  mat  board,  16  x  20 
50th  Anniversary  Gift  of  Rita  Reinhardt 
79.58 

Number  18,  1948-49 
Oil  on  canvas,  40  x  60 
Purchase   53 . 13 

Untitled,  c.  1950 

Gouache  on  paper,  22  1/2  x  31  (orien- 
tation undesignated) 

50th  Anniversary  Gift  of  Mr.  and  Mrs. 
Edwin  A.  Bergman   79.53 

Theodore  Roszak  (b.  1907) 

Bi-Polar  in  Red,  1940 

Metal,  plastic  and  wood,  54  x  9  x  9 

with  base 
Burroughs  Wellcome  Purchase  Fund  and 

the  National  Endowment  for  the  Arts 

79.6 

Construction  Work  Drawing  for  Vertical 

Construction,  1940 
Pencil  and  colored  pencil  on  graph 

paper,  3  3/8  x  4  7/8 
Gift  of  Sara-Jane  Roszak   78.19 

Studies  for  Vertical  Construction,  1940 
Pencil  and  colored  pencil  on  graph 

paper,  6  5/16  x  8  1/4 
Gift  of  Sara-Jane  Roszak   78.20 

Study  for  Vertical  Construction,  1940 
Pencil  on  colored  graph  paper,  8  1/4  x 

6  5/16 
Gift  of  Sara-Jane  Roszak   78.18 

Vertical  Construction,  1943 

Plastic  and  painted  wood,  76  x  30  x  5 

Gift  of  the  artist   57.7 

Thorn  Blossom,  1948 
Nickel-silver  and  steel,  33  1/2  x 

18  1/2  x  22  1/2 
Purchase   48.6 

Study  for  The  Furies,  1950 
Ink  on  paper,  25  x  38  3/8 
Purchase   51.29 

Mark  Rothko  (1903-1970) 
Baptismal  Scene,  1945 
Watercolor  on  paper,  19  7/8  x  14 
Purchase   46. 12 

Entombment  I,  1946 

Gouache  on  paper,  20  3/8  x  25  3/4 

Purchase   47.10 

Attilio  Salemme  (1911-1955) 
Joys  of  the  Architect,  1946 
Oil  on  canvas,  14  x  30 
Gift  of  Mr.  and  Mrs.  Jules  Reiner 
70.1590 

Louis  Schanker  (b.  1903) 

Football,  1940 

Woodcut;  composition  9  7/8  x  13  3/4, 

sheet  12  15/16  x  18 
Print  Purchase  Fund   78.75 

Polo  Players,  1940 

Woodcut;  composition  11  13/16  x  14  1/8, 

sheet  14  9/16  x  16 
Print  Purchase  Fund   78.76 

Dark  Nature  Theme,  1945 

Casein  on  paper,  22  1/4  x  30  3/4 

Purchase   46.13 

Kurt  Seligmann  (1900-1962) 

Perseus,  1946 

Ink,  egg  tempera  and  gouache  on  paper, 

23  1/4  x  32 
Wildenstein  Benefit  Purchase  Fund 

53.14 


The  Balcony,  I,  1949-50 
Oil  on  canvas,  33  x  48 
Purchase   53.52 

John  Sennhauser  (1907-1978) 

Emotive,  Number  15,  1950 

Casein  and  watercolor  on  paper,  19  7/8 

x  25  7/8 
Purchase   51.28 

Ben  Shahn  (1898-1969) 

Cherubs  and  Children,  1944 

Tempera  on  composition  board,  15  x  23 

Purchase   45.17 

Reconstruct  ion,  1945 

Tempera  on  composition  board,  26  x  39 

Purchase   46.4 

John  Sloan  (1871-1951) 

Riders  in  the  Hills,  1946 

Oil  and  tempera  on  composition  board, 

19  1/2  x  20 
Gift  of  Mrs.  John  Sloan   52.32 

David  Smith  (1906-1965) 
Cockfight — Variation,  1945 
Steel,  34  x  13  3/4  x  6 
Purchase  46.9 

Untitled,  1946 

Tempera  on  paper,  22  x  30  1/4 
Gift  of  the  Lauder  Foundation--Drawing 
Fund   79.45 

Leon  Polk  Smith  (b.  1906) 

N.Y.  City,  1945 

Oil  on  canvas,  47  x  33 

50th  Anniversary  Gift  of  the  Edward  R. 
Downe ,  Jr.,  Purchase  Fund  and  the 
National  Endowment  for  the  Arts 
79.24 

Niles  Spencer  (1893-1952) 

Ventilators,  1948 

Oil  on  canvas,  30  x  24 

Gift  of  the  Friends  of  the  Whitney 

Museum  of  American  Art  (and 

purchase)   61.25 

Theodoros  Stamos  (b.  1922) 

Ancestral  Worship,  1947 

Gouache,  ink  and  pastel  on  paper, 

17  1/2  x  23  3/8 
Purchase   48.9 

Legend  of  Dwelling,  1947 
Oil  on  composition  board,  25  x  40 
Gift  of  David  M.  Solinger  (subject  to 
life  interest)   64.46 

Saul  Steinberg  (b.  1914) 
Battle,  1945 

Ink  on  paper,  14  1/4  x  23 
Promised  gift  of  an  anonymous  donor 
P. 24. 80 

Clyfford  Still  (1904-1980) 
Untitled,  1945 

Oil  on  canvas,  42  1/2  x  33  3/4 
Gift  of  Mr.  and  Mrs.  B.H.  Friedman 
69.3 

Albert  Swinden  (1901-1961) 
Introspection  of  Space,  c.  1948 
Oil  on  canvas,  30  x  40 
Gift  of  the  Herbert  and  Nannette 
Rothschild  Fund   63.70 

William  Talbot  (b.  1918) 

Steel  Sculpture,  1950 

Steel  and  stainless  steel,  39  1/2  x  29 

x  20 
Purchase   51 . 31 

Yves  Tanguy  (1900-1955) 
Fear,  1949 

Oil  on  canvas,  60  x  40 
Purchase   49.21 


Pavel  Tchelitchew  (1898-1957) 
Anatomical  Painting,  c.  1945 
Oil  on  canvas,  56  x  46 
Gift  of  Lincoln  Kirstein   62.26 

Mark  Tobey  (1890-1976) 
Sale,  1943 

Tempera  on  composition  board,   18  x  30 
Gift  of  Mr.  and  Mrs.  David  M.  Solinger 
52.11 

Universal  Field,  1949 

Pastel  and  tempera  on  cardboard, 

28  x  44 
Purchase   50.24 

Bradley  Walker  Tomlin  (1899-1953) 

Number  12,  1949 

Oil  on  canvas,  32  x  31 

Promised  gift  of  Mr.  and  Mrs.  B.H. 

Friedman  in  honor  of  John  I.H.  Baur 

P. 3. 74 

Charmion  von  Wiegand  (b.  1899) 
Untitled,  1946 

Gouache  on  paper,  21  1/4  x  17  1/4 
Gift  of  Mr.  and  Mrs.  William  Feinberg 
69.122 

City  Lights,  1947 

Oil  on  canvas,  32  x  24 

Gift  of  Ruth  Stephan  Franklin   68.56 

John  Wilde  (b.  1919) 
Wedding  Portrait,  1943 
Pencil  on  paper,  27  3/4  x  17  3/4 
Gift  of  the  artist  in  memory  of  Helen 
Wilde   70.74 

Wedding  Portrait,  1943 
Pencil  on  paper,  27  3/4  x  17  1/4 
Gift  of  the  artist  in  memory  of  Helen 
Wilde   70.75 

Andrew  Wyeth  (b.  1917) 

Winter  Fields,  1942 

Tempera  on  canvas,  17  1/4  x  41 

Gift  of  Mr.  and  Mrs.  Benno  C.  Schmidt  in 

memory  of  Josiah  Marvel,  first  owner 

of  this  painting   77.91 


Spool  Bed,  1947 
Watercolor  on  paper, 
Purchase   48.10 


21  5/8  x  29  5/8 


Jean  Xceron  (1890-1967) 
Composition  273,  1945 
Oil  on  canvas,  40  x  32 
Gift  of  the  Friends  of  the  Whitney 
Museum  of  American  Art   63.35 

Karl  Zerbe  (1903-1972) 
Harlequin,  1943 
Encaustic  on  canvas,  44  x  34 
Purchase   45.8 

William  Zorach  (1887-1966) 
The  Future  Generation,  1942-47 
Botticini  marble,  40  x  19  x  14  1/4 
Purchase  (and  exchange)   51.32 

Tree  into  Woman,  1945 
Rosewood,  54  1/2  x  17  3/4  x  15 
Gift  of  a  Trustee  of  the  Whitney 

Museum  of  American  Art  in  honor  of 

Howard  Lipman   77.76 


All  photographs  by  Geoffrey  Clements, 
except  the  Morris  Graves,  by  Oliver  Baker 
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